70                 A LIVING TRADITION
artist or craftsman, learned in the Silpa-sastras
and connected by a long line of ancestors with
the most famous artists and craftsmen of anti-
quity, gives hope of keeping the springs of Indian
craftsmanship flowing and an opportunity of
historical study which is altogether denied to
European art critics, even to those who search
in our English villages for the last vestiges of
traditional folk-music and art.
The fact, alluded to by Mr. 0. C. Gangoly,1
that in a village of the Tanj ore District there
exists at the present day a colony of temple
imagers descended from the great school of
Chola craftsmen who built, carved, and furnished
the famous temple of Tanjore, brings the creators
of the Nataraja to life and makes Indian art a
reality instead of an academic pose. If it were
only realised as such, it would be as significant a
fact for India as the discovery of skilled English
craftsmen descended from the builders of West-
minster Abbey or Wells Cathedral would be for
Mr. Stanley Baldwin.2
To bring about a real renaissance of art in
India, the problem which must be solved is to
find work and greater opportunities for the un-
employed, or partially employed, artists and
1 " South Indian Bnmzes/* pp. 26-7.
1 The Prime Minister In an appeal for the preservation of old
English cottages says that" we have to see if we cannot once again
tap the springs of craftsmanship which have not flowed in this
country for so tang."